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ABSTRACT 
This project examines Ballade No. 3 in A-flat Major, Op. 47 by 
Frederic Chopin (1810-1849), analyzing it from the perspective 
of a music theorist. The primary focus of this analysis is Chopin's 
use of harmony in Ballade No. 3, and the secondary focus is his 
use of form, with the purpose being practical application and 
improved interpretations of Ballade No. 3 for the piano 
performer. In my formal analysis, I base the form of Ballade No. 
3 on four independent themes accompanied by supplementary 
sections of transitional material. My harmonic analysis works 
through Chopin's four themes and modulations, which focus 
mainly in A-flat Major, C Major, f minor and c-sharp minor. I 
conclude that this type of analysis can prove to be beneficial for 
performers of Chopin's piano music, leading to quicker 
memorization, refined phrase dynamics, appropriate melodic 
emphasis, and more musical interpretations. 
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